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DESIGNING A

VISUAL METHODS
RESEARCH

PROJECT

?Researchdesign?refers to t h eway aresearchprojecti s crafteds o t h a t a l l o f its

constituent parts are consistent with each other. The first chapter o f this book

noted that a research methodology justified the use of a particular method.

Research design justifies the use of a methodology. Research design is one way

in which the rigour of a piece of research is established. It is a skill that all

researchers need to develop, whether you are designing an undergraduate dis-

sertation or an ambitious grant proposal.

There are several excellent books about research design and this chapter is

not going to replicate their extensive guidance. The focus here wil l be on some

of the aspects of research design that are particularly relevant to projects work-

ing with visual materials, and, even more specifically, to working wi th this book.
The chapter has four sections:

* The first is a brief introduction to research design with found and made
visual materials,

* T h esecond discusses defining your research Pro ject ,

* T h e th i rd explores how to decide on your research method(s).

The fourth emphasises the importance o f iteration in research des ign .
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The chapter focuses on the design of two research projects looking at vimual

materials found on social media: a study hy Samantha Hautes, Verry Parks, Brunwy

?Takahashi and Jing Zeng which discusses popular TiW'tik videos with the climate

charige-related hashtays (Hautes et al,, 2011), and 4 paper by Jolin Koy and Jutue

Uitermark which explores Instagram pome seotagged as posted in Ammerdam

(Boy and Uitermark, 2017). Both papers are rich and nuanced, and this chapter
discusses only a few aspects of the design o f their research.

5.1 An In t roduc t ion to Des ign ing a Visual Me thods
Research Pro ject

I f research des ign is abou t h o w the const i tuent parts o f a research project are

cons is ten t w i t h each other, w h a t are those cons t i t uen t parts? W h e n you read an

academic p a p e r s u m m a r i s i n g the results o f a research pro ject , t h e const i tuent

parts usua l l y appear t o be:

|. A l i te ra tu re rev i ew w h i c h out l ines t h e conceptua l f r a m e w o r k o f t h e

research a n d re levan t emp i r i ca l research, a n d expla ins h o w the pro jec t

re lates t o them.

2. A research ques t i on w h i c h exp la ins w h a t t h e pro jec t is t r y i n g to do. Th i s

can be qu i t e b r o a d a n d be m o r e l i ke a ?purpose statement? (Creswe l l and

Creswe l l , 2018: 117), o r i t can be qu i t e specif ic.

3. A d e s c r i p t i o n o f the m e t h o d s used t o generate the data o n w h i c h the paper

is based.

i. T h e eth ica l p r o c e d u r e s adop ted by t h e researchers, i f relevant.

T h e resul ts o f ana lys ing t h e data.
6, A c o n c l u d i n g d iscuss ion o f the results, w h i c h w i l l answer the research

ques t i on o r refer b a c k t o the research purpose.

M a n y a c a d e m i c papers , espec ia l l y in the social sciences, w i l l have a separate

sec t ion o n each o f these aspects o f a research project, in the o rde r I have just

l is ted ( t h o u g h 1 a n d 2 are o f ten p u t in the same section, and 3 and 4 are o f ten

c o m b i n e d too) . I n t h e human i t i es , these di f ferent elements are o f ten merged in

an essay fo rmat . B u t in al l cases, there w i l l b e a clear l og i c tha t takes you f r o m

one c o n s t i t u e n t p a r t o f the research to the next .

Research design refers to that clear logic. I t is about making sure that the lit-

erature review engages appropriately wi th existing work and develops a coher-

ent theoretical position; that the research question emerges logically from the

literature review; that the methods generate appropriate kinds of data to answer

the question convincingly; that the data has been analysed robustly; and that the
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the insights o f thel i t e r a t u r er e v i e w .m a e m e n a
ue: .conctusions line up with I e Be s w e r the research 4

u s e o f t h e r e s u l t s o f t h ea n a l y s i s 2 a a c c o r d i n g t o r e l e v a n te t h i c a l p r o t o c o l s ,
c j u c t e h projectcleartoo that thep r o j e c tWaS t each a s p e c to f a research p

?th i should be clear tha gn consistently. That is what
4 that they hould alii

; ined in terms of the clear logic that con-
is descr!

fect t er.
nects the constituent parts o f a m e e e t o v isua l ise t h e i n t e r -

o f a research design. Not ice al l t h e

o f the d iagram a n d t h e w o r d s l i k e
4 » aquetify? t h a t l i n k them: t h i s emphas i ses

?underpin?, ?influence?, ?relate?generate a s a hvesenrch project. Anothes

theneed f o rintegration d ia however, is that, unlike the description o f
t h i n g t o note about t h i s C o e ned,i t i s notl inear. Indeed, whi le a research

h d e s i a e e d hang togetheri n the w a yI have j u s t described, the

p a s s o r e e scsign is rarely quite 50 straightforward, a point this chapter

will return to in section 5.4. Salmons? diagram also offers some insight into what

exactly underpins the words like ?appropriate?, ?logical? and ?convincing? in the
previous paragraph. She focuses on Methods, Methodologies, Epistemologies

and Theories. Her diagram emphasises the central role of particular theorisa-

tions and their ontological and epistemological claims about what exists and

how we can know that (for more detailed discussion, see Creswell and Creswell,

2018; Leavy, 2017; Panke, 2018). This book has also already indicated in broad

terms that theoretical understandings of how images work directly shape how
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images are most appropriately analysed in terms of the choice of which sites
and modalities to pay most attention to,

I f you are planning to make images as part of your research project, the

research design can be relatively straightforward. As Chapter 2 briefly men-

tioned, research methods which work with images made by either the researcher

or the participants have become well established and well justified over the past

decade or so. Many researchers have given explicit reasons for advocating the

use o f those methods, so there are plenty of precedents for using images as part

of semi-structured interviews, for example, or as part of participatory research
projects (methods which are discussed in Chapter 13 o f this book). While that

does not mean that no innovation is possible, it does mean that i f that's the sort

of visual research method best suited to answer your research question, there

are very l ikely models that you can tailor fairly straightforwardly to meet your

needs. This can make designing research using those sorts of methods more

straightforward than designing a project that works with found visual materials.

I f y o u are p l a n n i n g to w o r k w i t h f o u n d v isua l mater ia ls , however , you have

a lo t m o r e leeway to choose y o u r o w n c o m b i n a t i o n o f a p p r o a c h and imagery,

w h i c h m e a n sa l o t o f th ings t o f i t t oge the r cons is tent ly : h o w t o theor ise y o u r

mater ia ls , w h i c h to select t o w o r k w i t h , w h a t me thod to use. Spending t ime on

y o u r research des ign ear ly o n w i l l h e l p y o u make ?good choices? w h e n faced

w i t h a lo t o f poss ib le o p t i o n s (Panke, 2018).

A n d r e m e m b e r , f o l l o w i n g C h a p t e r 4, tha t eth ics shou ld be cons idered as part

o f e v e r y e l e m e n t o f y o u r research design.

5.2 Def in ing the Pro ject

T h e s ta r t i ng po in t f o r m a n y research projects is a spark o f personal interest: some

images that have caught y o u r attent ion in a gal lery o r onl ine, o r tha t you make, o r

tha t y o u love watch ing. O r maybe you 've read a provocat ive theoret ical paper a n d

w a n t t o e x p l o r e a re levant empir ica l example. Start ing w i t h someth ing that inter-

ests y o u is def in i te ly impor tan t ? i t w i l l mot ivate you th rough the project. B u t you

also need to ref ine and deve lop that star t ing po in t into someth ing more specif ic - a

pu rpose statement perhaps , o r a research quest ion. Mov ing f r o m a vague interest

o r en thus iasm t o a produc t i ve and useful purpose statement o r research quest ion

is a process (see Peters, 2017) exp lo red in the next four subsections.

5.2.1 Doing some initial reading and thinking

Befo re s p e n d i n g t o o m a n y hours aimlessly wa tch ing T i k T o k videos, o r p lann ing

v i s i t s t o gal ler ies o r w a t c h i n g the ent i re roster o f Marve! f i lms, you need to

pause and d o some read ing . T h e need to read and t h i n k before p l u n g i n g in to a
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tread made in section 1.5. To repeat a n d e labora te ,
paearch p r o } b e e t imi r e a d i n g :

Moat least wo kinds ofpreliminary
t o 9 genetal. AS Chapter 2 explored,t h e r e are a

1 8 on visual o o a hes to thinking about visuality and images,
range of quite different approacdistinction betweenrepresentational
Section 2.1.3 drew 4theoretical a-representational, for example. A useful

; o f images,andno is to workouti n very broad
rate your& o e ingor af fec to f images ~ o r some

. ?artist? o f somek i n d a s t h ew i t h . I f you have an? a r t i s t .
Hon r e ore for whathas been wr i t t en a b o u t t h e m : i f you

of y o u r research, exploret h e r e s u l t s o f s im i l a r

imagesyouare
p r o d u c e ro f yourimages,

planto make i m a g e s25part
projects.

Havingdonethat reading,
understandingof the visual materials you are working

i n a morep r e c i s eway.

7?
O n e o f thedifferences betweent h e t w o studieso f s o c a l mediaimages t h a ta r e t h i s chapter 's

k e y exomplesi s how they conceptuaiset h e imoges that they are studying. These a r e theore t i ca l

dedisions whichthen impactontheres tof their research design.

Read the two papersandpickoutsome o f thekeydifferences between t he l rapproaches to

Instagram p h o t o g r a p h sandTiklokvideos
As | eadtheirpaper,Boyand Uitermark(2017)understandinstogramimageslikethis:

you should n o w be able to deve lop a m o r e spec i f i c
wi th, and to descr ibe t h e m

+ Their visualcontent is takent o bephotographsthatselectively representparticular
Gementso f A m s t e s d o m ? surban environment.

° They ciso emphasise the geolocational metadata of Instagramposts, whichenablethem
f o bemapped.

. They understandeach postto be a thing that drculates by shored among Instagram
users,andtheyworkwithuserdatatoo. v e n d mane

They arguethatusers interpretchyspacesthroughthevisu contentthey see.

That is, theyu n d e r s t a n dthe images posted on i n s t o g r o masmeaning-moking representations.
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Hautea et al. (2021) approach TikTok videos rather differently. They theorise TikTok videos in

these terms, | think:

* Their visual contentwhich ishighlyaffectiveandalsocarries messages.

¢ The affectiveness of TikTok videos is enabled by the platform?s affordances, particularly the

visibility, editability and associationatity of remixed video content.

¢ ? Usersfeel the affects, sentiments and messagestha t circulate t h r o u g htheplatform.
e Theeffectso f that circulationon users areundeor.

S o , w e c a n s e e t h a t Hautea e f a l . (2021) approach t h e e f fec tso f TikTokv i d e o s as espec ia l l y

non-representational,

5.2.2 A r t i cu l a t e y o u r u n d e r s t a n d i n g of the v isual ma te r ia l s
y o u wan t t o w o r k w i t h

Based o n t h a t read ing , ar t icu late y o u r o w n concep tua l i sa t i on o f w h a t images are

a n d h o w they w o r k . Th i s doesn ' t have t o be e labora te o r o r i g i na l b u t i t has t o

be cons is ten t .

I n par t icu lar , t h i n k abou t w h a t sites a n d moda l i t i es you w a n t t o focus on.

Table 5.1 compares the papers by Hautea et al. (2021) a n d B o y a n d U i t e r m a r k

Tab le 5.1 A compar i son of s o m e aspects of t h e chapter 's key examples. T h e aspec ts o f

TikTok and Instagram given most emphasis in the discussions are in bold.

site o f

site of

image itself

s i e o f

circulat ion

site o f

aud ienc ing

and use

Hau tea et al. (2021) on TikTok

descr ibes the affective dynamics of

TikTok as a plat iorm

e v o k e s af fect ive messages

s h a p e d by TikTok?s t e c h n o l o g i c a l

a f f o rdances , a n d n o t e s m e a n i n g

Is o f ten undec idab le (st i l ls f r o m 9

v i d e o s are rep roduced)

assumes the constitution of

affective publics via affect of v ideos

a s s u m e s tha t w i d e l y shared

v i d e o s c o n s t i t u t e en af fect ive

p u b l i c

B o y a n d U i te rmark (2017) o n Ins tagram

desc r i bes ind iv idua l creat ive users

mak ing m e a n i n g f u l a n d va lue- laden

rep resen ta t i ons

describes the selective content of

{neta posts and their values (no posted

photographs are reproduced)

emphas i s on pat terns of s t ra t i f i ca t i on

and segmen ta t i on in pos ts (who p o s t s

abou t where, h o w of ten, h o w popu la r )

assumes that selective representations

are influential in shaping identities of

users and of city neighbourhoods
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2oe the sites on which their analyses focus,

time in relation 10 deos and Instagram posts, both
1017) again, thie TikTok posts, |

tn theire e c t s Q effects a sed by this book as part of acritical visual
pers refer to gil four sites identi! ine mage inself, its circulation and its

- of PF Met modalities of those sites, as well as. ites
methodology: the S18 i s i se differen
audiencing. But they EMPIAS? 2 9 others. Broadly speaking, the techno-

emphasis by Hautea et al. (2012)

terested in the social modal i ty o f

5.2.3 Developing a purpose statement or a research

question es
. . ties has clarified your under-

vend ingo f visuality and imagery that you are going t o study i n broad t e ;

interested in f indin
to express more clearly what you are inte: g

Mon e c l o p i n e . a research question, or both. Whether
i statement of

s i e t h a eoloment Of a question, make sure you can define each o f its

terms and make sure that those definitions align with the theoretical f ramework

you are working with. You also need to ensure that relations between the terms
in the statemento r questionmakesensei n relation to t h a t framework.

A purpose statement can be fairly broad. Hautea et al. (2021) offer a typical

purpose statement:

These complex relationships between affordances, a f fec t i ve social e c o s y s t e m s , and

climate-themed messaging are what we seek to better understand th rough m u l t i - m o d a l

analysis that takes ali these factors into considerat ion ra ther t h a n i s o l a t i n g d i s c r e t e

variables, (Hauteae t a l . , 2021: 2)

They say that they ?seek to better understand? something - a classic purpose

s t a t e m e n t ,andquite broad. It doeshavesomep a r a m e t e r sthough because they
have also defined a fairly specific empirical topic (climate-themed TikTok videos)

as well as theorising ?complex relationships between affordances, affective social
ecosystems, and climate-themed messaging? in the full statement.

c a rresearch vbiguowsW e e g e e I s generally quite specific and so must be

questions in their paper: ~ (2021: 3) also give three specific research

RQ1: What combinations of platform affordances and features used in
popular climate-related TikTi ili

publics? Oks facilitate the (re)production o f affective
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R Q 2 : W h a t k i n d so f messages a re preva lent i n p o p u l a r c l imate-re lated T ikToks?

R Q 3 : W h a t af fect ive themes emerge t h r o u g h m u l t i m o d a l d iscourse analysis

o f p o p u l a r c l imate- re la ted TikToks?

These questions use the same key terms that have appeared in the abstract, in

the discussion o f literatures and in their purpose statement (being consistent with

your terminology is important). The research questions might be understood as

more precise versions o f their statement o f research purpose.

Compare the purpose statement made by Hautec et al. (2021) with their research questions. Can

you think of other research questions that would be consistent with their purpose statement? Are

there aspects of their purpose statement that are not addressed by their questions?

5.2.4 E x p l o r e w h a t y o u r q u e s t i o n d e m a n d s

Precise p u r p o s e statements a n d / o r research quest ions are cr i t ica l because they

d ic ta te w h a t you need t o f i nd as ev idence a n d h o w you are g o i n g to approach

that ev idence . So once y o u ' v e g o t a f i rs t vers ion o f y o u r research quest ion

d ra f ted , y o u need t o test i t o u t t o see h o w i t is g o i n g t o d o those t w o th ings.

First, w h a t ev idence does y o u r research ques t i on need? What sor t o f images?

W h a t sor t o f media? F r o m where? Ove r w h a t t imespan? T h e f o l l o w i n g chap te r

gives some advice a b o u t sou rc ing images a n d visual materials. W i l l y o u need to

l o o k at a f e w i n - d e p t h , o r i d e n t i f y pa t te rns in many? O r both?

Second, w h i c h site does y o u r research quest ion suggest you need to examine

mos t closely? T h e image itself, o r i ts audiences, f o r example? D o y o u need to

t a l k t o the p r o d u c e r s o f images, o r analyse the conten t o f images, f o r example?

A t this p o i n t y o u m i g h t f i nd tha t w h a t your quest ion demands does n o t suggest

qu i t e w h a t a n d h o w y o u w a n t to research, a ve ry c o m m o n si tuat ion addressed in

sec t ion 5.4.

5.3 D e c i d i n g o n Your Method(s)

Having developed your theoretical framework and honed your research ques-

t ion, you can finally turn to thinking about your method - ormethods , if you
choose to use more than one. Your method needs to align with what this chapter

has just discussed:
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the various elementsou conceptualise
1 Your method needs to mat understand your images and what sites

of your researchquestiomi

and modalities youp r i o n the evidence needed to answer your
1 Your method needs to prov ing, if answering your research questions

rescarch question. Broadly 5f images in order to identify
{large numbers of ;

realpeter Sr evaive digital methods are most likely to be
interested in meaning and social

appropriate.Q u e n e h qualitative analysis of smaller numbers of

practicedena also consider combining the two approaches andusing
i iaive to Identify large-scale patterns and aqualitative

method to unpick more detailed processes. Many studies of images on
social media platforms adopt this mixed approach (including Boy and

Uttermark, 2017).

Every chapter in this book that discusses & method emphasises that each method
docs some things really well but doesn?t focus on others. Some methods deal

with large numbers of images better than others, Some methods really only focus

on one site, o fone modality. Tables 1.1 and 1.2 give you an overview o f some of

those emphases. Once you have a broad sense of what method might work for

your project, use thase Tables to go to the relevant chapter as a Starting point.
Identi fying the sites and modalities most relevant to y o u r research w i l l a lso

help you to identify the most appropriate method to use. Af te r all, i f y o u t h i n k

that the sudience is the most important site at wh ich the m e a n i n g o f an i m a g e

is made, and that the social is that site's most impor tan t m o d a l i t y ( t hese are

theoretical choices), there is no point choosing a method that focuses m o s t l y o n

the technological aspect o f the production o f the image you are c o n c e r n e d w i t h .

Table 1.2 summarises which methods discussed in this book focus mos t d i r e c t l y
on which sites and modalities.

Let'sseehowth isworksoutinthecaseo f BoyandUitermark?s (2016, 2017) inves-

gation into the representationo f Amsterdamon Instagram.Theirresearch questions

Mer ee rene erence thecityansocial m e d i a ?and?Howdo these repre-

r a t e n n a a o e uses ofthe c i t y ? (Boy and Uitermark, 2017: 612).
co-constitutes he conceptualisation of TikTok as a platform that

affective publics with its creators, Boy and Uitermark (2017) con-
ceptualise Instagram as a platform onwhich
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b e i n g p o s t e d a n d w h y : w h a t sor ts o f n e i g h b o u r h o o d s were b e i n g represented

a n d h o w . G iven t h e i r concep tua l i sa t ion o f re f lex ive Ins tagram users w h o create

m e a n i n g f u l posts, i n t e r v i e w s are a n o b v i o u s m e t h o d to use because in te rv iews

p rec i se l y a im t o g ive in te rv iewees a chance to e x p l a i n w h a t they d o and why .

However , B o y a n d U i t e rmark a lso share Hautea et al.?s not ion o f the social

media p la t f o rm as some th i ng w h i c h is near-ub iqu i tous. Th i s encourages t h e m to

under take a large-scale analysis o f lo ts o f Ins tagram posts in o rde r to unders tand

h o w ?the city? is select ively represented on Instagram as a ve ry w ide l y used plat-

fo rm, a n d t h e i r interest in the select iv i ty o f representat ion leads t h e m to focus o n

f ind ing o u t w h a t n e i g h b o u r h o o d s in the city are represented m o r e than others.

T h e y analysed 480,000 geotagged Instagram posts and t h e i r comments , using dig-

ital methods (Boy a n d Ui te rmark , 2016). They des igned th is analysis to do three

th ings. It mapped Amsterdam's Ins tagram ?hot-spots?, s h o w i n g w h a t parts o f the

c i t y are most ?grammed? a n d w h i c h are inv i s ib le o n the p la t f o rm (see Figure 5.2).

I t a l l owed them to iden t i f y e i gh t clusters o f Instagram users w h o post largely t o

each o t h e r abou t par t icu lar parts o f t h e city. A n d i t i den t i f i ed the most in f luen t ia l

users ( those w h o s e posts we re mos t l iked, c o m m e n t e d o n and shared).

Figure 5.2 The distribution of geo-tagged Instagram posts in the corpus analysed by John
Boy and Justus Uitermark (2017: 615). Basemap © OpenStreetMap contributors.

T h e c o m b i n a t i o n o f i n t e r v i e w i n g in f luen t ia l Ins tagrammers ( iden t i f i ed b y the
i i i i l ue speci f ic k indslarge-scale ana lys is ) posting par t i cu la r sorts o f images that va

? i \ r d abou t certa in n e i g h b o u r h o o d s ando f lifestyles (identified in the interviews)
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ves them the answer to their
sealyos) a 1 media?? and ?How do these

i the city of the city?? which is: ?Instayram

and selectively imbuc places with

our findings suggest, feed on ag
2017: 613).

n o t others (identifiedby the afi

7 ices,
he cry? (oy and Livermark,

e e
- a e

a Hovtea et ol. (2021), the
wy roag te ine theoretical framingofTKTok in

methodsthey use
gies ond modoiiesit a a rs t o k 6 0 platform andhow W enables

n e n men r i s e n scimatechange, Havied ef of. (2021) choose diferent meth-

c a c h e p i c s 0 n e r a Theydecide 10 focus on adose readingo f the platform itself

a r i e sOO nee large-scale analysis ond no interviews. instead, they identify the
a w e n a e ? cunate change-related hashiags over 4 specific time pe-

1M o n a e e e n ocess) They then sed ?myltimodal analysis? fo Interpret

p a a r e e n e lw o m a g e sroves o s nothing to do with my use of term ?modalities?! It is a

r e s mated mentioned briefly in section 9 4 thot focuses on the way In which meanings are

Conveyed n a wide range of communicative ?modes?, induding imagas but also writing, music,

layout, speech and 3-0 otyacts ihey sed multimodal onalysis because the audio content of

PAgure 6.3 Figure 4 from the
?Bile from a TikTokdhacusaingtose r i a eta (2021: 9). ite original caption was:
imaye after anuther, the cimator tink ice Ag they rapidly bring up one
Neatly stream of consciousness the tow Sage. ?eee h l and (¢) dinosaurs, In 6
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TikTok videos is crucial fo their effects see Figure 5.3). Through a careful descriptive analysis of the

visual content of a sample of those videos (the site of the image itself} as well as their soundtracks,

they show how hashtags and music as well as visual content enable videos to be shared, and

how all sorts of cross-video referencing creates an affective public that ?transcends individual

posts? (Hauteo et al., 2021: 8). They also try fo evoke the affective feel of the site of the audiencing

of the videos, using terms like ?ambivalent?, ?parodic?, ?emotional?, ?mocking?, ?imprecise?, ?unin-

formed?, ?helplessness? and ?culpability?.

A t th is p o i n t , i t can be a use fu l exerc ise t o test y o u r o w n research design?s

l i n k s b e t w e e n its t h e o r e t i c a l f r a m e w o r k , the research p u r p o s e o r q u e s t i o n ( s )

you have d r a f t e d a n d t h e m e t h o d s y o u p r o p o s e t o use. A s k y o u r s e l f t h e s e

ques t ions :

¢ H o w does y o u r research quest ion sit in re la t ion t o t h e read ing that you?ve

done? Does it emerge f r o m it, us ing s im i l a r concep ts and relations? Does

the quest ion i m p l y some th i ng w h i c h the theore t i ca l f r a m e w o r k does not

encompass?

¢ Does t h e q u e s t i o n real ly d e m a n d a f o c u s o n t h e images you w a n t t o

s tudy , o r w o u l d a n o t h e r k i n d o f i m a g e be m o r e appropr ia te? It can be

use fu l to d i sen tang le w h a t you rea l l y w a n t to d o ( y o u r s ta r t i ng p o i n t ,

those T i k T o k v ideos fo r e x a m p l e ) f r o m the v isua l ma te r i a l s tha t y o u r

research ques t i on , as y o u ' v e d r a f t e d i t , suggests m i g h t b e t h e mos t

re levan t v i sua l s t o s tudy .

e Wi l l t h e m e t h o d you t h i n k y o u ' r e g o i n g t o use a l l o w you t o focus o n the

re levant sites and modal i t ies , o r w o u l d ano ther m e t h o d be better? D o you

need t o m o d i f y an ex is t i ng me thod in any way?

¢ What are the eth ics o f y o u r p r o p o s e d research and are any ethical

conce rns p r o p e r l y addressed?

It's good practice to keep a record of all your decisions about questions, methods,

ethics and sources - it wi l l help you if you need to write about your methodology

as part of your research project.
T h e o t h e r rea l l y i m p o r t a n t t h i n g to d o at th is stage - i f not b e f o r e - is t o

ask y o u r s e l f i f y o u r p r o j e c t is w o r k a b l e (Peters, 2017). D o you have t h e r i g h t

sk i l l s t o d o it? A r e t h e k e y sou rces you n e e d to answer y o u r research q u e s t i o n

ava i l ab le t o you? D o y o u have s u f f i c i e n t t ime to d o w h a t you are p lann ing?

W i l l you b e safe? I f the a n s w e r is ?no? t o any o f those ques t ions , y o u need t o

d o s o m e r e d e s i g n i n g o f y o u r p ro jec t . W h i c h leads nea t l y o n t o the nex t sec-

l o n o f t h i s chapter .



[I DESIGN

103

esearch Des ign
i t e ra t i on in R

bout research design is that,5.4 The Impor tance s p o t

As noted in section 5.1, 4really ee abished academic research, research i s
despite the impression giverOY nile esearch design appears tohave six key
not a straightforward process: one after another in an academic paper -?

~ the sixthatoften en as part of a research project, and they do
they are not the only things that TPP thet either during the process of research

one ( in fact, I would say that they rarely do),
ion, and do some reading of

that might change the question, Then you might
rch question invites a digital method and you'd

realise that, much as your resea! learn how to use the necessary software;
love to use one, you don't have time to

i i f t your ion a g a i n .
O t ere a l l w o r k o f integrating the di f ferent c o m p o n e n t s in to a

whole, wh ich can demand a lot of iterative work , f r o m t w e a k i n g s a m p l i n g

procedures to choosing to work on a different seto f materials T h i s iterative

approach is shown in Figure 5.4. Assume it starts off with your favourite images.
But Diana Panke (2018), who designed the figure, suggestst h a t y o u r interest

alone might not be sufficient. Is your interest relevant and resonanti n some

way? Does it speak to a gap in al iterature (their contribution of something new
to the literature on social media is emphasised in Hautea et al.?s [2021] paper)?

Are the relevant images available? Are they puzzling or interesting in some way?
If the answer to any of these is ?no?, Panke suggests your research design needs

to change so that the answer is ?yes?. Her approach is quite schematic, and in my

view a ?no? doesn?t mean your whole project needs redesigning ~ but a ?no? might

give you pause just to make sure that the design is holding up.
So research design is much more messy than academic papers g e n e r a l l y

admit. I t is iterative; it is emergent. It can be constrained by prac t i ca l issues,

l ike the ideal images being unavailable for some reason. A n d qu i t e u n e x p e c t e d

things might happen dur ing the course o f a research pro jec t t o t h r o w i t o f f t r ack

(which can be a disastrous dead end or can be a real ly in terest ing a n d unex-

pected new route).

Summary: Designing a Visual Methods Research
Project

a chapter hasemphasised the importance of consistency to the research

e e e n e research design is about making consistent connections between
your researchquestion,t h e materials you choose to work on, the methods you

iterative process,The t e c n of your findings. Achieving such consistency is an

by Hautes e t a . ; © key examples discussed in this chapter - the papers
al. (2021) and Boy and Uitermark (2016, 2017) ~ both focus on a
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Research Design and Method Select ion

select phenomenon of own interest dE - - - - - - -eee eeeeeeeee,

v
check relevance of selected

phenomenon (timely, novel,

politically, socially, or
economically important?)

y e s NO wnnr e r r o r e e c c c r ec e r n e e s

:

literature review: what are the state of
the art insights; are there empirical o r = B O - - - - -e seereee

methodological gaps in the literature?

v ?

> p i c k d i f f e ren t

p h e n o m e n o n

yes no

y A
look for isselection

information/data on <------------- JOS = 2cscenceee> Cepinthe.
phenomenon of interest literature possible?

Y a:
Information/data available ia

or canbe collacted 90 «vss ven eeneeerererens ;

v
yes

v
does the phenomenon vary at all :

(e.g. across actors, institutions, or ? ? ? J e no a - - - - - - - - - e eeeeerenceeet
time etc)?

v
yes

y
ts the selected variation puzzling h o o n rere e e r y e s no

(counterintuitive)? no w v . . A

y : Isselect ing a

y e s Leavaeeeaee > different dimension of

y variation possible?

p u z z l e & c o r r e s p o n d i n g resea rch

q u e s t i o n are re levan t & innova t i ve

Figure 5.4 One demonstration of refining your research question as an iterative process (Panke, 2018:52).
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joes o f images. and both are i n t e r e s t e d i n t h e
carcies theoret ical or ientat ions e n c o u r a g e d i f f e r e n t

their w o r k has b e e n c a r e f u l n o t

suggest orientation is better than another. The p o i n t o f t h e c h a p t e r
t o t that one ical accounts o f images s h a p e t h e m e t h o d s

t h a ttheoret! e f fec tso f t h o s e images.T h i sb o o k ' s
joring the

for exploring will continue to make that point.

Designng, Dong, Dal iver ingby Kimberley Peters (2017) is
e ? ? T T v o g u e fo doing 0 research project Don't be put off by the ?human

in the t l e~ the advice giver Is applicable to 0 very wide range of dissertation topics.

. w o r e Dean 0 Quonntative,andMixed Methods A p p r o a c h e sbyJohn W. Creswell

ondJ Dand Creswell (2018) Is another very usetul overview of the research design process which

wortswel lwih the approach ofthis book, ond haslots ofe x a m p l e sfrom published research.

6

HOW TO

FIND, FORMAT,

REFERENCE

AND REPRODUCE

IMAGES

fk ? Ss 4

reverse image search

Each chapter o f this book that discusses a method wil l say something about the

implications of that specific method for finding appropriate images. Some, for exam-

ple, have specific requirements about sampling procedures or metadata. However,

there are also some general considerations about finding images which you should

explore at an early stage of your research design. This chapter briefly discusses four

aspects o f locating and then being able to work with images. It has four sections:

F i n d i n g y o u r images

T h e f o r m a t o f y o u r images

Referenc ing y o u r images

R e p r o d u c i n g y o u r images
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