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Th is b o o k s y s t e m a t i c a l l y d iscusses a n d eva lua tes a w i d e r a n g e o f m e t h -

ods f o r d o i n g research w i t h v i s u a l ma te r i a l s . I t i s a d d r e s s e d t o t h e u n d e r -

g r a d u a t e s t u d e n t w h o has e i t h e r f o u n d some i n t r i g u i n g v i s u a l ma te r i a l s t o

w o r k w i t h , o r w h o w a n t s t o m a k e s o m e t o w o r k w i t h , o r w h o i s e x c i t e d b y

s c h o l a r s h i p o n some aspec t o f v i s u a l c u l t u r e a n d w a n t s t o d o a n e m p i r i c a l

research p r o j e c t t h a t engages w i t h some o f i ts a r g u m e n t s . So m o s t o f t h e

chap te rs focus o n a spec i f i c m e t h o d f o r a n a l y s i n g v i s u a l m a t e r i a l s as p a r t o f

research pro jec ts .

However , the ti t le o f th is b o o k is v isua l methodologies, n o t v isua l me thods .

Th i s is i m p o r t a n t . A research me thod is a ser ies o f p rac t i ca l steps that p roduce

par t i cu la r k inds o f data, ev idence a n d results. A m e t h o d o l o g y is m o r e compre -

hensive. M e t h o d o l o g y refers to the ra t i ona le f o r t h o s e pract ica l steps; i t is the

jus t i f i ca t ion fo r the research me thod y o u use. ( A n d research des ign ? t h e sub jec t

o f Chapte r 5 ~ refers t o the in tegra t ion o f the m e t h o d o l o g y w i t h the overa l l con-

cep tua l i sa t ion o f t h e research.) W h y are you research ing y o u r pa r t i cu la r top ic i n

t h e w a y that y o u are? W h a t sor ts o f da ta a n d ev idence are i m p o r t a n t a n d why?

W h a t w o u l d const i tu te r o b u s t results?

So t h i s b o o k does n o t s ta r t w i t h ac tua l me thods : t h e y a p p e a r in de ta i l i n

t h e book?s t h i r d par t . Instead, t h e b o o k starts w i t h a s u r v e y o f the concep ts

a n d debates a b o u t v isua l images w h i c h have f l o u r i s h e d over the last f o u r o r

f i v e decades ( t h o u g h some have been a r o u n d f o r ve ry m u c h longer ) . I f y o u ' r e

g o i n g t o research w i t h v isua l mater ia ls , y o u n e e d to have some u n d e r s t a n d i n g

o f w h a t t h e y are a n d h o w see ing t h e m w o r k s so that you u n d e r s t a n d w h a t

s o r t o f t h i n g y o u are dea l i ng w i t h . I n fact , th is b o o k has f o u r par ts . T h e f i r s t
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