
oura

auteurtheory

convergence

Asshouldbeevident fromthepreviouschapter, thetheoretical sources that have

produced the recent interestin visualculture andvisual research methodsa r e p h i l -
osophically, theoretically andconceptually diverse.Thischapterw i l l t r y t o acknowl-
edge some of that diversity, while also developing a framework for exploring the

almostequallydiverserangeo f methodsthatscholars working with visual materials
canuse. Theframeworkdevelopedi s based on thinking aboutv i s u a l materials in

terms of foursites:thesiteo f production, which i s wherean imagei s made;the s i te

of the #magei tsel f ,whichisits visual content; the site(s) of its circulation, which is

wherei t travels;and the site wheretheimageencountersi t s spectators or users, or

wha tt h i s bookw i l l call its audiencing.Thischapter examines those s i t es i n some
depth, andexplainshow theycanbeusedt o makesenseo f theorieso f visual culture

ando f themethodsused to engagewith i t . I t has five sections:

1 . T h ef i r s t discusses the four sites i n a l i t l e mored e t a i l ,
2 The second loo! ; .

The Ms at ways of understanding the site of the product ion o f
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t h i r d l o o k s a t

3, T h e 4 P P r o a c h e s t o t h eV i s u a l i

T e P i e o n sa a e w a y s o f a o M a t e r i a l s t h e m s e l v e s ,
Crstandj i

The l a t e nding h o w visual materials

And the f i f t h e x a m i n e s the 5;

Sites where Visual mater;
i erials are audienced and

3.1 Introducing the Four Sites of a Criti

Methodology: Production, the imas o c a l Visual

Circulation and its Audiencing Self, its

Circulation; and the si i
: : site(s) where i

is seen b y va r ious audiences and users, | also want to Suggest that each o f these
sites has three different aspects. These differe

standing o f images:

¢ Technological:M i r z o e f f (1999: 1) defines a visual technology as ?any form
o f apparatus designed either to be looked at or to enhance natural vision

f r o m a l eee rele a to h a a m a n d me n e m A visual technology can
oe ren made but also to h o w it travels

a n d h o w i t is d isp layed.

« C o m p o s i t i o n a l : C o m p o s i t i o n a l i t y refers t o the speci f ic mater ia l qual i t ies

o f a n i m a g e or v isua l ob jec t . When an image is made, it draws on a

n u m b e r o f f o r m a l s t ra teg ies: content , c o l o u r and spatial organisat ion,

f o r e x a m p l e . O f t e n , p a r t i c u l a r fo rms of these Strategies tend to occur

t o g e t h e r , so tha t , f o r examp le , Berger (1972) can def ine pa in t ing o f the

n u d e i n t h e W e s t e r n a r t t r a d i t i o n in terms o f its specif ic compos i t iona l

q u a l i t i e s . C h a p t e r 7 w i l l e labora te the not ion o f composi t ion in re lat ion

t o p a i n t i n g s .

¢ Social: This is very much a shorthand term. What I mean it to refer to
is the range of economic, social and political relations, institutions and

practices that surround an image and through which it is seen and used.

Figure 3.1 shows one way of visualising the intersections of sites and modalities.
(The fact that all three modalities are found at all four sites, though, does suggest

that the distinctions between sites are less clear than my sections and diagram

here might imply.) oo

Many o f the theoretical disagreements about visual culture, visualities

visual objects can be understood as disputes overwhich of these sites and
modalities are most important, how and why. The following sections will explore

and



Figure 2.1. The sites and modalities for interpreting visual mater ia ls. © Gil l l ian Rose.

each siteandi t s modalities further, and wi l l examine some o f these disagree-
mentsina littledetail.

Tobasthed e c s s i o n ,andtogive

7nofe down yourimmediate rections

SOUS shesardmodes.

sed, | wil tien refer to theshaogoph @ chance fo explore how these sites and modalities inter-
reproduced as Figure 3,2. Take a good look at it now and

-Then seehow your viewsof t alteras the following sections

er
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Figure 3.2 Photograph by Robert D o i s n e a u .@ Rapho Gamma, Camera Press London.

3 . 2 T h e S i t e o f P r o d u c t i o n

A l l v isua l representa t ions are made in o n e w a y or another, and the c i rcumstances

o f the i r p r o d u c t i o n may cont r ibu te towards t h e effect t h e y have. Researchers

m a k i n g images as p a r t o f the i r invest igat ions are pa r t i cu la r l y a t ten t ive to t h e

p r o d u c t i o n o f t h o s e images. Indeed, as Chapters 13 and 14 w i l l discuss, iden t i -

f y ing the dev ices that w i l l c reate par t icu lar k inds o f images, a n d d e s i g n i n g t h e

processes t h r o u g h w h i c h t h o s e images w i l l emerge, are cent ra l t o the e l ic i ta tory ,

par t i c ipa to ry , d o c u m e n t a r y and d ig i ta l methods discussed in those chapters .
Those m e t h o d s are a lso o f ten ve ry interested in t h e ident i t ies a n d expe r i ences

o f t h e makers o f images. I ndeed , in the case o f pro jec ts that ask research par t ic -

ipan ts t o take p h o t o g r a p h s o r make maps or o t h e r k inds o f images, the w h o l e

p o i n t o f the exerc ise may be t o enab le those par t i c ipan ts to re f lec t o n a n d

express o r deve lop t h e i r social i d e n t i t y and exper ience. Researchers w o r k i n g

w i t h f o u n d images, however , may be less interested in b o t h the p r o d u c t i o n o f

those images a n d in w h o made them. T h e rest o f th is sect ion exp lores t h e pos-

s ib le in f luences o f t h e site o f p r o d u c t i o n o n f o u n d images.
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. ples,family, Empire, and what Roger

?cal Pr o c a in these re?, Travelling images can be part of Many

pocihurst (2003)callsv e se ways. Copyright lam for example, a ,
jon 4.5).

othersuch e f rages( 8 Seon
a f l e c sthe HT

jencing
4.5 The Site of Aud also land in specific places, where they a ,

_ _ then, e e o t users. John Fiske (1994), for one, Sugpest,

seen by people:their aud 1 site at which an image's meanings are made,

i the o e a y « the passive recipients o f an image?s Meaning,

oe tea t are not 9 to refer 10 the process by which a visual image
t e e e the term or evenrejected, by part icular audiences watch.

ws ts ngssenegariated, jencing was a term wi th part icular analytica,

ing in specificcircumstances. Au of digital visual technologies. The analogue
ce before thepervasiveness images were sha red ?one t o many?: thati s ,

many
of when very ted and distributed, and more-or-less the same

le, who constituted its audience. Television,
ge a e a l worked on broadly this model for much of their

a e ntury histories. Digital technologies have changed this manyways,

2s this book has already suggested. In relation to audiencing, there are perhaps

two particularly significant changes. One is the way that, once an image file has

been uploaded and shared, it can become visible to people in very many differ-

ent places and contexts, with often unintended results. The other is that a digital
image file can be modified in all sorts of ways, both in terms o f its visual content

but also because of the interactivity of social media platforms. Platform users are

invited to share, to like, to comment, to reshare: and it is often suggested that

to some ways this is a much more active kind of engagement wi th images than

one-to-many forms of audiencing. Hence the term user is often used in relation
to the audiencingofdigital imagery, especially social media imagery (Chapter 12

discusses audiences and users in more detail).

g e s t a e u t h whether the focus is an audience or users, I would sug-

first is the composiionalty of the i n process o f engaging wi th images. me

encounter inthis bookassumethat ch e eral o f the methods that we wi
Picture will dictate how ani the ormal arrangement o f the elements of a

claims that the Doisneay ima 's seen by its audiences, Pollock (1988), 100,

because the organisationo f looks always seen as a joke against the woman,
rales, a scopic regime thata l l by the photograph coincides wi th , and reit-

consider y ows only men to look, It is important, I think, 10

of the image, because that does have aneffect onthespecanymtv e s pation
w :

© Sees it. There is no doubt, I think, that the Doisneau
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p h o t o g r a p h pu l l s t h e v iewe r in to a compl ic i ty w i th the man a n d his fu r t i ve look .

But t h a t does n o t necessar i ly mean the spectator sympathises w i t h tha t look .

I ndeed , many o f m y students o f ten commen ted that the p h o t o g r a p h s h o w s the

m a n (ag ree ing w i t h Pol lock, then, that the pho tog raph is centred o n t h e m a n )

as a ?lech?, a ?dirty o ld man?, a ?voyeur?. That is, they sce h im as the po in t o f the

p h o t o g r a p h , b u t th is does not make the pho tog raph an expression o f a w a y o f

see ing that t hey app rove of. Moreover, that man and his l o o k might n o t be the

o n l y t h i n g t h a t a pa r t i cu la r v i ewe r sees in that pho tograph , as I ' l l suggest in a

m o m e n t . T h u s aud iences a n d users make the i r o w n interpretat ions o f an image.

Those theor ies tha t pr iv i lege the techno log ica l site at w h i c h an image?s mean-

ings a re m a d e s im i l a r l y o f ten imp ly that the techno logy used to make and display

an i m a g e w i l l c o n t r o l an audience 's react ion. Again, th is m i g h t be an i m p o r t a n t

po in t t o consider. H o w does seeing a par t icu lar m o v i e on a t e lev is ion screen

d i f f e r f r o m see ing i t o n a large cinema screen w i t h 3-D glasses? What are the

d i f fe rences be tween l o o k i n g at the photograph in Figure 3.2 w h e n it was f i rs t

p u b l i s h e d in a magaz ine , f r o m l o o k i n g at i t f ramed in an a r t gal lery, to l o o k i n g

at i t o n a webs i te o f f e r i ng a p r i n t o f i t f o r sale? What does an app a l l o w you

to d o w i t h t h e images i t shares? This is especia l ly impor tan t i f you are pay ing

a t ten t i on to h o w an i m a g e circulates be tween d i f fe ren t places. A d ig i ta l image

fi le, f o r examp le , can b e seen - can be mater ia l ised - in qui te d i f fe ren t fo rms : as

a b i l l b o a r d poster, f o r example , as wel l as o n a company?s websi te fo r v i e w i n g

on m o b i l e phones . So there are technolog ica l quest ions concern ing the size,

contrast a n d stabi l i ty , f o r example , o f the image (as Hayles (2004: 74] po in ts out,

an i m a g e o n ad i g i t a l sc reen is constant ly being refreshed by screen hardware) .

A u d i e n c i n g also invo lves a n u m b e r o f o t h e r i m p o r t a n t quest ions about h o w

an image is l o o k e d at d i f fe ren t l y in di f ferent contexts. You don?t d o the same

th ings w h i l e y o u are s u r f i n g th rough a websi te gal lery at h o m e as you d o w h e n

you are i n a ga l l e ry l o o k i n g at f ramed photographs, Wh i le you are l o o k i n g at a

c o m p u t e r screen y o u can also b e l istening to music, eating, compar ing one site

to another , a n s w e r i n g the phone; ina gal lery there wi l l be no backg round music ,

you a re expec ted to rema in qu ie t , not t o touch the pictures, not to eat ... again,

t h e a u d i e n c i n g o f an i m a g e therefore appears very impor tan t to its meanings.

T h e s o c i a l is the re fo re perhaps the most i m p o r t a n t moda l i t y f o r unders tand-

ing the a u d i e n c i n g o f images. I n part th is is a quest ion o f the di f ferent social

p rac t i ces t h a t s t r u c t u r e the v i e w i n g o f part icular images in par t icu lar places.

V isua l images are a lways pract ised in par t icu lar ways, and di f ferent pract ices

are o f t e n associated w i t h d i f fe ren t k inds o f images in di f ferent k inds o f spaces.

A c inema, a te lev is ion i n a l i v i n g r o o m and a canvas in a modern art ga l lery do

Not i nv i t e the same w a y s o f seeing. This is both because, let?s say, a H o l l y w o o d

mov ie , a t e l e v i s i o n soap and an abstract expressionist canvas do n o t have the

same c o m p o s i t i o n a l i t y o r depend on the same technologies, but also because
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